Werbel's superior integration and analysis of written primary source evidence clearly show the connections between Eakins' art, nineteenth-century medicine and science, and Victorian notions of sexuality. Werbel's use of a tremendous array of primary sources enables her to place Eakins in the time in which he lived. She concludes her work by asserting that "our historical subjects deserve the same common courtesies we hope for the living-the privilege of self-definition to the extent feasible, an effort to understand context and point of view, a presumption of innocence, and finally, not to be neutered, outed, demonized, or similarly categorized to suit the intellectual fashions of our own times." Werbel maintains, "no historian or critic can have the last word on a consummate artist . . . that privilege will reside with Thomas Eakins for as long as his art compels viewers to look deeply" (161).
Werbel also does a fine job placing Eakins in the city in which he lived and worked. First of all, the author compares Eakins to other Philadelphia artisanartist-scientists, specifically Benjamin Franklin and Charles Wilson Peale. The three men came from the middle class, called Philadelphia their home, and embraced invention and science. Secondly, Werbel analyzes Eakins' associations with and contributions to several important Philadelphia institutions, including the Pennsylvania Academy of the Fine Arts and various Philadelphia medical colleges. Finally, Werbel analyzes Eakins' values in relation to a religion, Quakerism, which had profound effects on Philadelphia. In particular, Werbel documents Eakins' family connections to the faith, his persistent call for equal education for men and women, and his desire to portray his subjects plainly and accurately. Werbel's determined analysis of Eakins and Philadelphia showed how Eakins "negotiated issues of class, gender, and sexuality while making . . . unique contributions to the cultural history of Philadelphia" (2).
Thomas Eakins: Art, Medicine, and Sexuality in Nineteenth-Century Philadelphia will appeal to a wide and diverse audience. Art historians will appreciate Werbel's analysis of Eakins' art. Historians of medicine and science will value the author's examination of nineteenth-century scientific and medical developments. Scholars interested in gender studies will find a fine assessment of nineteenth-century gender relations, masculinity, femininity, and sexuality. Finally, scholars of Philadelphia history and culture will discover an intriguing look at Eakins and the city where he lived and worked. KAROL K. WEAVER Susquehanna University
